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Semada suziliyorum usulca, yizimde rizgarin nefesi; martilarla
birlikte kanat ¢irpiyor yuregim. Sems’te kisilan gozlerim, bulutlar
Uzerindeki sehri seyre daliyorum. Bir iz ariyorum kadim ge¢cmisimde,
derinlerde bir yerde kok saliyor bedenim ¢inar misali. Sonra masal
kitaplarimdaki sehre daliyor gézlerim. Minareler, kubbeler, kuleler daha
neler neler... Yazyillar diyarindan geliyor; inang¢ ve sabri ginimize,
oradan da gelecege tagiyorlar. iman ve azimle iz birakan, elif gibi
incelik ve asaletten beslenen duruslari ile ilham olan birer zaman
yolcusu. Her dénem nerede olmasi gerekiyorsa o bedende var olan ve
fark yaratan Musliman kadinlarimiz... Kimi bir bilim yuvasinda, kimi
kalemin misralarinda, yelkenin rizgarinda, kimi ydonetmen koltugunda,
Ulkenin basinda, kimi uzayda en uzak noktada, kimi erlerinin basinda
zamanin igcinde zamandan azade oldular. Sanatta tekrar hayat
buldular. Sanatin toplumu ihman bir iklime davet ettigi inanciyla yola
ciktik. Her yastan insana fircamizla ulastigimiz bu serlivenimizde
basta atdlyemizin yapimini destekleyen ve keyifle yapilan

sanat ¢alismalarimizin genis kitlelere ulasmasinda katkisi olan
Cumhurbaskanimiz Sayin Recep Tayyip Erdogan’a, eserimize yaptigdi
katkidan dolayi eski Milli Egitim Bakanimiz Sayin Ziya Selguk’a,

Ak Parti istanbul Milletvekili Sayin Anmet Hamdi Camlr'ya, bize ev
sahipligi yapan Fatih Belediyesine, Fatih Belediye Bagkani Sayin

M. Ergiin Turan’a , Fatih Belediyesi Kaltir Madarlagane, projelerimi
gerceklestirmede bana yillardir ev sahipligi yapan Fatih imam Hatip
Ortaokulu’na, bizden desteklerini esirgemeyen esim Fatma Cakir’a,
fotograf ¢ekimlerindeki katkilarindan dolay! Nuran Eda Narin Tevge'ye,
grafik tasarimdaki ¢alismalari i¢in kardesim Zehra Cakir Cetiner’e

ve Melike Adar’a, ingilizce metin hazirlama siirecindeki yardimlari

icin Sayin Fisun Yavuz’a , bu siregte beraber yol aldigimiz sevgili
ogrencilerime ve onlarin yaninda olan saygideger velilerime sanata
ve sanatciya verdikleri desteklerden dolayi tesekktri borg bilirim.
Eserlerimizi incelerken hosca vakit gecirmenizi diliyor

iyi ki sanat var diyoruz.

Ertugrul CAKIR
Gorsel Sanatlar Ogretmeni, Ressam
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Gliding in the sky gently, the wind’s breath on my face, with gulls
winnowing my heart. My narrowed eyes in the sun, viewing the city
on the clouds. Looking for a mark in my ancient past, striking roots
my body somewhere in the deep like a planetree. My eyes, then,
staring into the city in my tales. Minarets, domes, towers and a whole
lot more... Coming from the land of centuries; carrying the faith and
patience to the present day, then to the future. Leaving mark with
faith and perseverance, a time traveller inspiring with his postures
nourished with courtesy and nobility like alif. Our Muslim women

that exist in bodies wherever they should stand, thereby making
difference... Some sitting on a seat of learning, some on the lines of
a pen, some in the wind of a sail, some sitting on a director’s seat,
some heading the country, some at the farthest point in the space,
and some have become free over the course of time. They have found
life in arts again. We set off in the belief that the art invites the society
to a mild climate. On our journey, by which we reach to people of all
ages with our brush, first, | would like to express my gratitude to dear
Mr. President Recep Tayyip Erdogan, who provided full support in the
construction of our art studio as well as helping our artwork to reach
to wider audiences. | would like to thank former Minister of Education
Ziya Selguk for his contribution to our work, AKP Istanbul Deputy
Ahmet Hamdi Camli, Municipality of Fatih for hosting us, Mayor of
the Fatih M. Ergun Turan, Municipality of Fatih Directorate of Culture,
Fatih Imam Hatip Secondary School for hosting us in carrying out
our projects, my dear wife Fatma Cakir for her full support, Nuran
Eda Narin Tevge for her contributions in photo shootings, my sister
Zehra Cakir Cetiner and Melike Adar for their works in graphic design,
Dear Fisun Yavuz for her help in English manuscript preparation, my
dear students and their supporting parents for their supports to art
and artists. | wish you to have a wonderful time walking around the
exhibition. We glad there is art.

Ertugrul CAKIR
Visual Arts Teacher, Painter

7










FERYAL OZEL TURKIYE

NASAnIn en zeki kadini olarak bilinen Tiirk Astrofizikgi Prof. Dr. Feryal Ozel...
27 Mayis 1975 yilinda istanbul’da dogdu. Uskiidar Amerikan Lisesinden

mezun olmasinin ve 1996 yilinda Columbia Universitesinde fizik ve uygulamali
matematik egitimini okul ikinciligi ve yuksek onur derecesi ile almasinin
ardindan 1997°de Kopenhag Niels Bohr Institute’de fizik Uzerine ylksek
lisansini ve 2002 yilinda Harvard Universitesinde astrofizik tizerine doktorasini
tamamladi. 2003 yilinda John Nash, Albert Einstein gibi Unli isimlerin de

yer aldig1 “Buyuk Fikirler” listesinde yer aldi. 2019 yilinda dunyada ilk kez bir
karadelik fotografini gceken ekipte bulundu. Halen Arizona Universitesinde
astronomi ve fizik dersleri veren Feryal Ozel giinimiizde NASA'da calismalarina
devam etmekte. Feryal Ozel'in bilime olan ilgisi ok kiigiik yaslardayken
ailesinin ona hediye ettigi bir bilim kitabiyla basliyor. Biz de resmimizde

henlz sekiz dokuz yaslarindayken bu bilim kitabiyla tanisma anini ele aldik.
Resmimizde bulunan kiz cocugu Feryal Ozel'in kiiglikliguni, solda kitiiphane
gorunumlu kitap kendisine hediye edilen bilim kitabini temsil ediyor. Kitabin
icinden ¢ikan su kurumus dere yatagina hayat vererek bilimin ve fenin toplum
icin 6nemini vurguluyor. Resmimizin sag alt tarafinda kiguk bir cocugun hayal
dinyasinda yasayabilecek karakterlere yer verdik: Dede Korkut, Keloglan,

ibis, Karagtz, Bilge Tavsan. Karagdz ve Ibig’in birlikte kaldirdiklari anahtarin
uzerinde bulunan gizli hilal ve ay Turkiye'nin bilimde yukselerek agiimamig
bircok kapiy1 acacagini simgelerken Bilge Tavsanin elinde bulunan megale
aydinlanmanin semboludur. Akil kipU deyimimizden yola gikarak resmimizde
karmasik yapisiyla kullandigimiz kiip, Feryal Ozel'in essiz dehasini gdsterirken
tren de kendisinin istanbul’da baslayip su an Amerika’da devam eden hayat
yolculuguna atifta bulunuyor. Trenin bacasindan ¢ikan duman ise Feryal Ozel'in
astrofizik alaninda yaptigi galigmalariyla arkasinda biraktigi izleri simgeliyor.
Resmimizde yer verdigimiz deniz canlilari Feryal Ozel'in lisansli dalgig oldugunu
ifade ederken ayni zamanda merkezde surreal portresini olusturmaktadir.
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FERYAL OZEL TURKEY

Known as the smartest woman of NASA, Turkish Astrophysicist Prof. Dr. Feryal
Ozel... She was born on May 27, 1975 in Istanbul. After graduating from
Uskudar American High School and receiving her physics and applied
mathematics education at Columbia University in 1996 with second place and
high honours, she received her master’s degree in physics from Copenhagen
‘Niels Bohr Institute’ in 1997. She completed her doctorate in astrophysics at
Harvard University in 2002. In 2003, she was included in the “Great Ideas” list,
which also included famous names such as John Nash and Albert Einstein. In
2019, she was a member of the team which -for the first time in the world- took
a picture of a black hole. Feryal Ozel, who still teaches astronomy and physics
at the University of Arizona, continues her studies at NASA today. Feryal Ozel’s
interest in science begins with a science book that her family gave her as a gift
when she was at a very young age. In our painting, we discussed the moment
of meeting this science book when she was only eight or nine years old. The girl
in our picture represents Feryal Ozel’s childhood. On the left, the library-looking
book symbolizes the science book that was given to her, while the water coming
out of the book gives life to the dried stream bed. Thus, it emphasizes the
importance of science for society. On the lower right side of our picture, we
have included characters who can live in a small child’s dream world: Dede
Korkut, Keloglan, Ibis, Karagoz and Wise Rabbit. While the hidden crescent
and moon on the key that Karagoz and Ibis have lifted together symbolize that
Turkey will rise in science and open many unopened doors, the torch in the
hand of the Wise Rabbit is a symbol of enlightenment. The cube, which we use
in our painting with its complex structure, based on our idiom of the mind cube,
shows the unique genius of Feryal Ozel, while the train refers to her life journey
that started in Istanbul and continues in America. The smoke coming out of the
train’s chimney symbolizes the traces Feryal Ozel left behind with her work in
the field of astrophysics. The sea creatures in our picture express that Feryal
Ozel is a licensed diver, while at the same time they are forming her surreal
portrait in the centre.
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Rana DURAK
10. SINIF

13






Aysenur OZKAN
7. SINIF

Elif KULUNK
7. SINIF
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FURUG FERRUHZAD IRAN

Resmimiz iranli sair, ressam, ydnetmen ve oyuncu olan Firug Ferruhzad'i
konu almaktadir. Daha ¢ok sairlik yonuyle 6n plana ¢ikan Furug Ferruhzad,

20. yy.in en 6nemli sairlerindendir. Babasi bir asker olan Furug; baskici bir
ortamda buyumaustur, bu baski ortamindan kagmanin yolunu ise evlenmekte
bulur. Yagadiklari ve igindeki huzun ilerleyen yillarda da siirlerine yansiyacaktir.
Resmimizin sag alt kdsesinde bulunan kitap, Furug Ferruhzad’in okumaya ve
ogrenmeye olan acgligini temsil etmektedir. Hemen Gzerindeki ¢aydanlik, resmin
sol kenarindaki ayna ve portrenin arkasinda bulunan bir cizzam hastasinin
temsili kafasi ise Furug Ferruhzad’in “Ev Karadir” isimli belgeselinde yer alan
ogelerdendir. Portrenin ulu bir ¢inar gibi durusu ve altinda sanki bir agacin
gllgesinde dinleniyormus gibi gérinen oyuncak bebek ise Furug Ferruhzad’'in
¢ocukluguna duydugu 6zlemi temsil eder. Binalardan birinin Gstliinde bulunan
pinokyo ve bulutlara takili kalan ugurtma ise yine gocuklugunu ve evlat edindigi
oglunu sembolize etmekte. Portrenin hemen yaninda bulunan yerden bagsak
toplayan kadinlar ise Millet'in “Basak Toplayan Kadinlar” isimli eserindendir. Bu
ekleme ile Furug Ferruhzad’in eserlerinde yoksulluga dair yaratmaya calistigi
farkindaligi anlatmak istedik. Resimdeki akbaba ve glvercin Furug’un sikga
kullandigi motifler olup; akbaba tepesine sinmis gibi hissettiren 6lim ve insan
baskisini, guvercin ise 6zgurligu ifade etmekte. Resmimizin ortasindan gegen
yol, kilim motiflerimizden su yolu motifidir ve bu motif hayatin devamlihgini
ifade eder. Resmimizde ise Furug Ferruhzad’in hayat yolunu, Allah’a giden
yolunu temsil eder ¢unku Furug herkesin Allah’a giden kendi yolu olduguna
inanmaktadir. Resmin sol tarafinda elinde filesiyle gezen kadin, Furug
Ferruhzad'in siirlerinde gegen motiflerden biridir ve golgesindeki yelkovan
kadinin bir giines saati gibi rol almasini saglar. Resmin ana 1sik kaynagi ise bir
sokak lambasinin ucunda asili kalmig olan 6lu gunesimizdir. Furug kelimesinin
anlami olan isik resmimizde kendine bu sekilde yer bulmustur.

Arka tarafta bulunan ve bogucu bir havaya ev sahipligi yapan sehrimiz ise Flrug
Ferruhzad’in sehirleri sevmemesindendir, yine ayni sebeple sehir gérintisunin
kirldigi yerde Furug Ferruhzad bas gosterir.
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FORUGH FARROKHZAD IRANIAN

The subject of our piece is Forugh Farrokhzad who is a reputed Iranian poetess,
painter and director. She is mostly known for her poesy, and she is one of the most
important poetesses in 20th century. Forugh, whose father was a soldier, grew up

in an oppressive environment and she found marriage to be a way to escape from
tough environment in her early ages. She had a son whom she never saw after the
divorce. All the things she had gone through and the melancholy she was in was
going to reflect on her art later. At the right corner of our painting there is a book
which represents her hunger for reading and learning. The teapot on the book, the
representative head of a Lazar at the back, mirror the lady is touching are one of the
items that take part in the documentary Forugh directed named “The House is Black”.
With that film she tried to draw one’s attention to leprosy and people who are victims
of it. The portrait is standing there like a great sycamore and the baby doll is resting
under it's shadow; symbolizes her longing for her childhood. Pinocchio is sitting on
one of the buildings and his kite is stuck on the clouds. Those are standing there to
symbolize her childhood and the son she adopted after years. She also tells us about
poverty through her poems and for that there is a piece named ‘Des Glaneuses’,
which is one of the most important paintings of Jean-Francois Millet, next to the
portrait. In the painting those women are picking some wheat if there is any left after
the harvest. The vulture represents repression of people and the death she always
felt right on her back and the pigeon means freedom which she always needed.
Those and also many of the organic items are oft-used in her works. She is mostly
inspired from nature. The way that is made with traditional pattern symbolizes her
way in life and the way that goes to Allah because she believed that everyone has
their own and unique way for that. On the left of the painting there is a woman
walking with her string shopping bag, which is one of the motifs she used in her
poems. With the help of the light that is coming from the dead sun hanging on the
street lamp, she seems as if she is acting like a shadow clock. That is how we used
the meaning of Forugh’s name: “Light”. The suffocating city view tells us how she felt
about cities and that is why when the city blocks disappears and the earth comes,
Forugh appears. As she always said she belongs to the lands of Tehran.
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MOZA BINT NASSER KATAR

8 Agustos 1959 yilinda El-hor, Katar’da dogan Moza Bint Nasser Katar Emiri
Temim bin Hamad es-Sani’nin annesi, eski Katar Emiri Hamad bin Halife
es-Sani’'nin Ug esinden biridir. Moza Bint Nasser Katar Egitim, Bilim ve
Toplumsal Kalkinma Vakfinin; genglere istihdam yaratmayi amaglayan Silatech
Vakfinin; Arap Demokrasi Vakfinin baskanidir. Ayrica Egitim Konseyinin
baskan yardimcisi ve UNESCO’nun temel ve yuksek egitim 6zel elgisidir.
Batin basarilariyla Forbes dergisinin “Dinyanin En Kuvvetli 100 Kadini” listesi
icinde 74. sirada yer alan Moza Bint Nasser diger Arap ulkelerindeki emir ve
kral eslerinden farkli olarak pek ¢ok alanda oldukga aktif bir kadin oldugu igin
resmin sag alt kdsesine gug¢ sembolu yerlestirdik. Arka planda kullandigimiz
Van Gogh’un Unlu portresindeki deseni Moza’'nin yapmis oldugu yeniliklerin
gelecek igin sadece kuguk bir hareket oldugunu gostermek amaciyla kullandik.
Resmimizin arka tarafina yerlestirdigimiz Katar bayraginin tirtikh kisimlarini
tamamlayarak igerisine bu kuruluslarin amblemlerini ve disiligin semboll olan
eli belinde motifini resmettik. Musliman kadinlarin hakkini ve egitimi savunmak
amaciyla surekli yeni projeler urettigi icin Ust ve alt taraflarda ikiye ayrilmis bir
yildiz motifi yer almakta. Ust tarafta duran yildiz motifinin kollarinda Katar’da
cok unlu olan Katara Camisi ve minaresi ve guvercin yuvasi; asagidaki
yarisinda ise Katar’'in sembolu olan kartal bulunmaktadir. Yureginin zenginligini
ve servetinin ¢oklugunu, bollugu temsil eden pitrak motifleriyle resmettik. Keskin
cizgiler icerisinde dalgalanan saliyla kadinlarin 6zgurlugunu, kati kurallari
yumusatmasini ifade ettik ve mavi rengi zenginligi temsil etmesi i¢in kullandik.
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MOZA BINT NASSER QATAR

Born on August 8, 1959 in Al-hor, Qatar, Moza Bint Nasser is the mother of
Qatari Emir Julim bin Hamad es-Sani and is one of three wives of former Qatari
Emir Hamad bin Khalifa es-Sani. She is the chairwoman of the Qatar Education,
Science and Social Development Foundation, the Silatech foundation which
aims to create employment for young people, and the Arab Democracy
Foundation. She is also the vice-president of the Education Council and
ambassador at large at UNESCO Basic and Higher Education. Moza Bint
Nasser, ranked 74th in Forbes Magazine’s “100 Most Powerful Women in the
World” list with all her achievements, is a very active woman unlike the wives of
kings and emirs in other Arab countries therefore we put a symbol of power in
the lower right corner of the picture. We used the pattern in the famous portrait
of Van Gogh, which we used in the background to show that Moza’s innovations
are just a small move for the future. We put the Qatar flag on the back and
completed the serrated parts and placed the emblems of these organizations
and the ‘elibelinde’ motif, the symbol of femininity, into it. As she constantly
produces new projects to defend the rights of Muslim women and their
education, there is a star motif divided into two at the top and bottom. On the
arms of the star motif standing on the upper side, there is the Katara Mosque,
which is very famous in Qatar, its minaret and pigeon’s nest. In the lower half,
there is the eagle, the symbol of Qatar. We have portrayed the richness of

her heart and the abundance of her wealth with the motifs of cocklebur which
represent plentifulness. With the shawl fluctuating in sharp lines, we expressed
women’s freedom and breaking the strict rules, and we used the colour blue to
represent wealth.
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Rabia DURAK
UNIVERSITE 3. SINIF
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BENAZIR BUTTO PAKISTAN

Pakistan’in ilk kadin Cumhurbagkani Benazir Butto... Egitimini Oxford
Universitesi Hukuk Fakiltesinde tamamlayan Butto, 6grenimini bitirdikten
sonra ulkesine geri donmustur. Burada babasi tarafindan kurulan Pakistan
Halk Partisi’'nin bagina ge¢gmistir. 1988’de Pakistan’da yapilan serbest segimle
de iktidara gelerek Ulke tarihinin ilk kadin bagbakani olmustur. Resmin
genelinde kus motifi yatay olarak yerlestiriimistir. Bu motif Gzerinde iyiligi

temsil eden glvercin yerine glnes, kotulugu temsil eden karga yerine ise ay
kullaniimigtir. Motifin sag ve sol taraflarinda yin yang seklinde tasarlanmis
Konya ilimize ait ‘yilan’ anlamina gelen motif ile babasinin idam edilerek
Butto’nun siyaset hayatina atilmasi anlatilmaktadir. Kus motifinin dért kdsesinde
ve ortasinda bulunan motifler ise $ah Faysal Camii'nin piramidini meydana
getiren 6n cephesi ile olusturulmustur. Resmin arka kisminda bulunan uzay
Uzerinde Pakistan’in sembol hayvani olan markhor kegisi ile Uretkenligi temsil
eden yildiz motifi bir arada kullaniimigtir. Ayni zaman da yilan yiyen kegi olarak
da bilinen markhorlar ‘kétuligu ortadan kaldirmak’ manasina da gelmektedir.
Gunes ve ayin etrafinda ise Pakistan’in armasinda yer alan Urduca ‘birlik,
disiplin, guven’ anlamina gelen sézcukler yer almistir.
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BENAZIR BHUTTO PAKISTAN

Benazir Bhutto is Pakistan’s first female president. She completed her education
at Oxford University and returned to her country after her education. She
became the head of the Pakistani People’s Party founded by his father in his
country. She came to power with the free elections held in Pakistan in 1988 and
became the first female president. The bird motif is placed horizontally across
the painting. In this motif, the sun is used instead of the dove representing good,
and the moon is used instead of the crow representing evil. On the right and left
sides of the motif, there are motifs that mean ‘snake’ belonging to our province
of Konya, designed in the form of ying yang. This motif describes the execution
of his father and the political entry of Benazir. The motifs in the four corners and
middle of the bird motif are formed with the facade of the Shah Faisal Mosque.
The star motif representing productivity is used together with the Markhor goat,
Pakistan’s symbol animal, on the space behind the painting. Markhors, known
as snake-eating goats, also mean eliminating evil. Urdu words on the emblem
of Pakistan meaning ‘unity, discipline, trust’ are placed around

the sun and the moon.
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Hira Nur BABACAN
7. SINIF

Sevval Naz KOKSAL
9. SINIF
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Zeynep Asli SAKU
8. SINIF

Tugba Ebrar OZER
9. SINIF
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CHIAT GORLIMES I5TER

SiTI HASMAH MOHAMAD ALI MALEZYA

Siti Hasmah Mohammed Ali Malezya’nin ilk kadin doktorlarindan biridir. Asil
bransi anne ve ¢ocuk sagligi bdlimu olmasina ragmen kendisinin ‘zararl
aliskanliklara kargi olan bagimliliklar ve psikiyatri’ alanlarinda da birgok
calismasi ve makalesi bulunmaktadir. Tip alaninda aldigi 26 6dul ve Fahri
Doktora unvaniyla da ulkesinin gurur kaynagi olan First Lady Siti Hasmah
bircok vakfa da baskanlik etmektedir. Resmimizde kurak alan igerisinde oturan
aslan, kendisinin tium zorluklara ragmen pes etmemesini ve liderlik vasfini temsil
etmektedir. Aslanin sol tarafinda keman g¢alan kadin Siti Hasmah’in gencligini
ve klasik mizige olan tutkusunu ifade etmektedir. Geng kadini hayranlikla ve
gurur ile izleyen 7 ¢ocuk ise el sanatlarina duydugu ilgiyi anlatmak amaciyla
kilim Gzerine yerlestiriimigtir. Cocuklarla birlikte kilim Gzerinde oturan maymun,
Malezya’da maymun sayisinin fazla oldugunu gosterirken maymunun
transparan olmasi ise Asya’'da yasayan ve nesli tikenmekle karsi karsiya

olan langur maymunu igin bir farkindalik olusturmaktadir. Resmin sol yaninda,
Malezya’nin %70’lik kisminin tropikal ormanlardan olugtugunu gdsteren bu agac¢
yukselerek Kalker Parki’'na baglanmaktadir. Kadinin portresinde ise beyaz 6nluk
ve gozlugunde bulunan tip sembolu ile doktorlugu temsil edilmistir.
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CHIAT GORLIMES I5TER

SITI HASMAH MOHAMAD ALI MALAYSIA

Siti Hasmah Mohamad Ali is one of the first female doctors in Malaysia.
Although she is a mother and paediatrician, she has many studies and
published articles on ‘addiction of harmful habits and psychiatry’. She received
26 awards and honorary doctorate in the field of medicine, the First Lady Siti
Hasmah also presides many foundations. Despite being busy, she spends a
lot of time with her child and grandchild. In our painting, the lion sitting in the
desert represents the woman’s perseverance despite all the difficulties and her
leadership quality. The young woman playing on the left of the lion represents
Siti Hasmah’s youth as well as her interest in classical music. 7 children
watching the young woman with admiration are placed on the rug to show her
interest in handicrafts. The monkey sitting on the rug with children shows that
there are many monkeys in Malaysia, while the transparency of the monkey
raises an awareness about the langur monkey living in Asia which is in danger
of extinction. The tree shows that 70% of Malaysia consists of tropical forests.
The Kalker Park, one of the natural beauties of Malaysia is above the picture
and the trees are connected with The Kalker Park. Woman’s white coat and the
caduceus symbol on the glasses represents her profession: medicine.
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Melike Hatice ADAR
UNIVERSITE 4

Elif Nur ARIF
6. SINIF
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f Ceylan ERYESIL
f A 7. SINIF

Zeynep Rana BARDAKCI
5. SINIF
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MEENA KESHWAR KAMAL | AFGANISTAN

Yasaklarin Ulkesine dykusunu kazimig Afganistanli Meena Keshwar Kamal...
Afganistan dinyada kadin ve ¢ocuklarin zulim goérdugu ulkelerde birinci sirada
yer almaktadir. Meena ise bu zulimlerin ve savaslarin arasinda batin kadinlarin
sesi olmustur. Kurdugu RAWA (Afgan Devrimci Kadin Orgltil) dernegi ile
kadinlar icin okul ve saglik kuruluslari agmigtir. Biz de resmimizin arka
planinda, sol tarafindaki siyah renk ile kdti ve zor gunleri, ortadaki kirmizi

renk ile bagimsizlikta dokilen kanlari, sagdaki yesil renk ile zor glinlerin
ardindan gelen bolluk ve bereketi temsil eden Afganistan bayragini kullandik.
Kullandigimiz motifler ise geleneksel kilim motiflerimizdir. Siyah kisimda iyi
sansi temsil eden kus motifi, kirmizi kisimda glcu temsil eden kartal motifi

ve yesil kisimda bolluk ve bereketi temsil eden bukagi motifi kullaniimistir.

lyi sanslariyla beraber kétii glinleri gecmeleri, savasta glcleriyle beraber
bagimsizligini getirip sonrasinda huzura kavugmalari verilmek istenen bir
baska mesajdir. Ayni zamanda motiflerimizde Escher érnek alinarak resmimiz
asama asama tamamlanmistir. Son olarak resimde gorulen yaprak desenleri
ise iki karli dagin arasindan yukselen gunesi temsil etmektedir. Biz de bu
temsil ile kadini Afganistan’a dogan glnes olarak tanimladik.
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MEENA KESHWAR KAMAL | AFGHANISTAN

Meena Keshwar Kamal of Afghanistan, who carved her story into the bans of
her country... Afghanistan ranks first in the world where women and children
are persecuted. Meena has been the voice of all women among these atrocities
and wars. With the RAWA (Afghan Revolutionary Women’s Organization)
association, she opened schools and health institutions for women. In the
background of our painting, we used the flag of Afghanistan; black color for the
difficult times on the left side, red color for the blood spilled for independence

in the middle and finally green color for wealth and the abundance that

comes after difficult days on the right. The motifs we used are our traditional
rug motifs. Bird motif represents ‘good luck’ on the black part, eagle motif
represents ‘power’ on the red part and ‘bukka’ motif represents ‘wealth

and abundance’ on the green part. Another message wanted to be given is to
pass the bad days with their good luck, to bring their independence together
with their strength in the war and then to find peace. At the same time, our
painting was completed gradually by taking the example of Escher in our motifs.
The leaf patterns seen in the picture represent the sun rising between the two
snowy mountains. With this representation, we defined her as the sun rising in
Afghanistan.
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FATIMA EL-FiHRI TUNUS

Fatima el-Fihri Abbasi Halifeligi ddoneminde Tunus’ta zengin ve kualturli

bir ailede dogmustur. Ailesiyle beraber Fas’a go¢ eden Fatima el-Fihri
babasinin vefatindan sonra kalan mirasini dine ve egitime yatirarak 859
yilinda, UNESCO tarafindan da dunyanin ilk Gniversitesi olarak onaylanan
Karaviyyin Universitesini kurmustur. Fatima el-Fihri Gniversitenin ingaati
boyunca her gin orug tutmus ve ibadetini yapmistir. Dokuzuncu yuzyilda
kurulmus olmasina ragmen hala egitime devam etmekte olan bu Gniversiteye
kaydolmak isteyen 6grencilerin mutlaka hafiz olmalarinin gerektigi en onemli
detaylardandir. Bu Universitede dini derslerin yani sira matematik, tip, felsefe,
astronomi, tarih gibi derslere de dnem verilmektedir. Resmimizin ortasinda
ouroboros isimli, kendi kuyrugunu isiran bir yilan ya da ejderha seklinde
resmedilen felsefe sembolU vardir. Bu sembol, genellikle sonsuz dongusel
yenilenme veya yasam, 6lum ve yeniden dogus dongusu icin bir sembol olarak
yorumlanir. Felsefe sembollnin iginde tip sembolu bulunur. Bir direge sarili
olan ve caduceus olarak bilinen bu iki yilan semboll, aslinda Greko-Romen
tip tanrisi Asklepios’a aitti. Bu semboller Karaviyyin Universitesinde bulunan
dersleri belitmektedir. Kadinin yiztgunde bulunan lotus cgicegi ise bilgeligi

ve zekayl sembolize etmektedir. Ayni zamanda Turk kilim motiflerinden de
yararlanarak resmin en alt kisminda bilgeligi temsil eden “su yolu” motifine yer
verdik. Arka planda Norvegli Unlu ressam Edvard Munch’in “Ciglik” tablosundaki
gOkylUzunden esinlenerek resmimizi tamamladik.
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FATIMA AL-FIHRI TUNISIA

Fatima al-Fihri was born in a wealthy and cultured family in Tunisia during the
Abbasid Caliphate. Fatima al-Fihri immigrated from Tunisia to Morocco

with her family. After the loss of her father, she invested her inheritance in
religion and education. In 859 she founded al-Qarawiyyin University which

was recognised by UNESCO as the world’s first university. It is said that
Fatima al-Fihri had fasted and prayed every day during the construction of the
university. Although it was founded in the ninth century, this university is still
giving education today. It is one of the most important details that students who
want to register in this university must be a hafiz. In this university, besides
religious education, lessons such as mathematics, medicine, philosophy,
astronomy and history are also given importance. In the middle of our

painting, there is a philosophy symbol, the ouroboros. The ouroboros is an
ancient symbol depicting a serpent or a dragon biting its own tail. It is often
interpreted as a symbol for eternal cyclic renewal or a cycle of life, death, and
rebirth. Inside the ouroboros, there is a medicine symbol. That symbol of two
snakes wrapped around a pole, known as a caduceus, actually belonged to
Asclepius, Greco-Roman god of medicine. These symbols indicate the classes
at the al-Qarawiyyin University. The lotus flower in the woman’s ring symbolizes
wisdom and intelligence. In addition, referring to the Turkish rug ornaments, we
used the “running wave” ornament at the bottom of our painting, the symbol

of sagacity. The background of the painting is inspired by the famous work of
Norwegian painter Edvard Munch, “The Scream”.
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ARWA ARBOUN LIBYA

Arwa Arboun uluslararasi alanda isim yapmis, dokuz kadin sanatgidan biridir.
Kadin MiUsliman kimligiyle sanat diinyasina girmis olmasi, onun mucadelesinde
ne kadar kararli oldugunun kanitidir. Dusuncelerini, Urettiklerini 6nce kendi
cografyasina sonra dinyaya anlatmak, eski ve yeni arasinda kopru kurmak

igin dijital sanat yolunu kullanmistir. Sanatcinin iki fotograftan olusan eserinde
geleneksel roller, sembollerle ifade edilmistir. “Oziir Diliyorum” ve “Affediyorum”
adli calismalarinda geleneksel rolleri deg@istirmis, bunu anlatirken de anne
babasinin fotograflarini kullanmistir. Farkli cinsiyetler arasindaki gti¢ dengesini
tersine cevirecek, kadinin tarih sahnesindeki durusuna da dikkat cekmistir.

Tam bu sanat yolculugu sirasinda verdigi micadeleyi resmimizde anlattik.

Bir kadinin ruhunun derinliklerinde sakladiklari cogu kez gulumsemesinde,
bakislarinda donup kalan hizninde, kulaginin é6ntine dusen bir sag telinde
ortaya cikar. i¢ diinyasindaki calkantilari, hayat sahnesinde sergiledigi karakteri
de ¢ogu kez gizler. Biz de ruh dunyasinin guzelliklerini, hasretligini, sevinglerini,
umutlarini, kdklerinde vazgegmeden en uygun buldugu dille gézler 6nlne
serdik.
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SANAT GLRLITES I5TER

ARWA ARBOUN LIBYA

Arwa Arboun is one of the nine women artists who are globally known. Being
one of the top artists in the world with her Muslim women identity reveals a

lot about her dedication and determination. She uses digital art to share her
thoughts with both her own geography and the World, and to combine the old
and the new world. In her art consisted of two photos she expresses traditional
roles with symbols. In her works called ‘Im sorry’ and ‘I forgive’ she changed the
traditional roles by using the photos of her own mother and father. She drew
attention to the role of woman in the history by changing the power balance
between two genders. We told her struggle in her art journey in our work. You
can find a woman’s deep and secret feelings mostly in her smile, in her sadness
on just a strand of hair. Most of the time, she hides the strong feelings in her
inner world and her own character in the life scene. We revealed the beauties,
longings, joys and hopes of her inner world with the most appropriate language
for her without giving up her roots.
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ATIFETE JAHJAGA KOSOVA

Resmimizde Kosova'dan Atifete Jahjaga'yl konu aldik. Atifete Jahjaga

20 Nisan 1975 tarihinde dogmustur. 2011-2017 tarihleri arasinda Kosova
Cumhurbagkanhgi goérevinde bulunmustur. Daha dnce Kosova polis muadur
yardimcisi olarak Balkanlar’daki kadinlar arasinda en yuksek timgeneral
rutbesiyle gorev yapmistir. Atifete Jahjaga’ nin basinda bulunan alti yildiz
Kosova’'nin bayradinda da bulunmaktadir. Yildizlar, GUlkede yasayan ve
aralarinda Turklerin de bulundugu etnik gruplari temsil etmektedir. Bu milletler
Arnavut, Sirp, Turk, Bosnak, Gorani, Cingene’dir. Yaninda bulunan newborn
yani yenidogan yazilari meydanlarinda bulunmaktadir ve her sene yazi renk
ya da desen olarak degistirilir. Sol tarafa baktigimizda ihtisami ve killerinden
yeniden dogmasiyla bilinen anka kusu bulunmaktadir ve Kosova’nin da
killerinden yeniden dogmasini simgelemektedir. Anka kusunun 6niinde
Kosova’'nin énemli eserlerinden biri olan Kosova Saat Kulesi yer alir.
Saatlerin birinin Gzerinde Kosova’nin 6zgurligunu temsil eden 6zgurluk
simgesi digerinde ise 1 ve 7 rakamlari bulunmaktadir. Bagimsizliklarini ilan
ettikleri tarihi yani 17 Subat 2008'’i temsil eder. Kilimlerimizde kullanilan
motiflerden bilgeliginin temsili igcin su yolunu, Uretkenliginin temsili i¢in de
yildiz motifini kullandik. Arka plandaki gece ve gunduz gegisi aydinliktan
karanliga ¢ikma misali Kosova’nin aydinliga ¢ikmasini anlatmaktadir.
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ATIFETE JAHJAGA KOSOVO

The subject of our painting is Atifete Jahjaga from Kosovo. She was born on
April 20,1975. She served as the president of Kosovo from 2011 to 2017.
Previously, she had served as deputy chief of the Kosovo police, with the rank
of major general, the highest among women in the Balkans. The six stars

on the head of Atifete Jahjaga are also found on the Kosovo flag. The stars
represent ethnic groups living in the country, including Turks. These nations are
Albanian, Serbian, Turkish, Bosnian, Gorani and Gypsy. The newborn writing in
the picture represents The Newborn Monument in the square. The monument
is changed every year; either its color or its pattern. When we look to the left,
we see the phoenix. The phoenix is known for its magnificence and its rebirth
from the ashes. Thus, it represents the rebirth of Kosovo. In front of the phoenix
is the clock tower, one of the most important works of Kosovo. One of the
clocks has the symbol of the freedom representing the freedom of Kosovo.

The other has the numbers 1 and 7, denoting the date on which they declared
their independence: 17 February 2008. Some of the motifs used in our rugs are
in the pictures. We used the waterway for the representation of wisdom and
the star motif for the productivity. The transition of night and day on the back
represents Kosovo’s emergence from darkness to light.
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KURMANCAN DATKA KIRGIZISTAN

Vatanina, milletine faydali bir kadin nefer, Kurmancan Datka; Kirgizistan’in ilk
kadin generalidir. Datka bir soyadi deg@il unvandir. ‘general, pasa, en yuksek
asker’ anlamina gelir ki bu unvani Kurmancan iki kez almistir. 19. yluzyilda
yasamis olan Kurmancan, savasgi ve politik kisiliginin yaninda yedi ¢ocuk
annesidir. 1876-1877 yillarinda Rus imparatorlugu’nun Tirkistan’i isgal
girisiminde sadece Kurmancan Datka’nin idaresindeki on bin batur (savasgi
geng) ile Alay Bolgesi 6zgur kalmistir. Dogu Turkistan’t da Rus iggalinden
kurtarmak isteyen Kurmancan Datka, bu sefer siyasi zekasini 6n plana
cikartarak donemin zorlu sartlarina ragmen en iyi antlasmayi yapmistir.Rus
General Skobelev tarafindan “Alay Carigesi” unvani verilmigtir. 96 yasinda da
vefat etmistir. Gunimuzde Kirgizistan'da sevgi ve saygiyla anilan bir kadindir.
Kirgizistan para biriminde resmi olmakla birlikte, cadir seklindeki muzesi ve
aniti da yapilmistir. Bu tarihsel donem g6z énine alindiginda eserimizde Turk
topraklarinin kultarand, geleneklerini, tarihini evrensel sekilde yansitmak istedik.
Resmimizin zemin desenini olusturan besgen yapilar Turklerin geleneksel
cadirinin stilize edilmis halidir. Glnes ve ay ile olusturdugumuz hikaye ay
tutulmasini canlandirirken dinyayl Kurmancan Datka’nin basi temsil etmektedir.
Ay tutulmasinda bilindigi Gzere glines ve ayin arasina giren dinya, ayl gunesin
Isiklarindan mahrum birakarak bir sire karanlikta kalmasina sebep olmaktadir.
Burada anlatmak istedigimiz; askeri hiyerarside en yuksek konumda bulunan
Kurmancan Datka, dinyay! temsilen gines isiklarini alirken arkasinda kalan ay
yani emrindeki askerler bir adim geride kalmistir. Kurmancan Datka’nin savasgi
ve guglu kisiligini yansitmasi adina geleneksel Turk hali kilim desenlerinden
gucu temsil eden kartali ters gevirerek ve yeni bir bigim kazandirarak tag sekline
getirdik. Ayni zamanda bu tacla Kurmancan Datka’ya gdsterilen saygiyi ve
onemi de anlattik. Resmimizin sag alt kdsesinde bulunan barkodun anlami ise
resmimizin hangi Ulkeyi temsil ettigini belirtmektedir.
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KURMANJAN DATKA KYRGYZSTAN

A woman soldier useful for her country and her nation: Kurmanjan Datka, the
first female general of Kyrgyzstan. “Datka” is not a surname, rather, it is a title,
meaning general, pasha, highest soldier’. Kurmanjan received this title twice.
She lived in the 19th century. Apart from her martial and political personality,
she was also the mother of seven children. In 1876-1877, the Russian Empire
attempted to invade Turkestan. With ten thousand young warriors under the rule
of Kurmanjan Datka alone, the Regimental Region remained free. Kurmanjan
Datka, who wanted to save East Turkestan from the Russian occupation, made
the best deal despite the difficult conditions of the period, highlighting her
political intelligence. She was given the title of “Regimental Tsarina” by Russian
General Skobelev. She died at the age of 96. Today, she is a woman who is
remembered with love and respect in Kyrgyzstan. She has a picture on the
currency of Kyrgyzstan. A tent-shaped museum and a monument were also built
in the name of her. Considering this historical period, we wanted to explain the
culture, traditions, and history of Turkish lands in a universal way in our work.
The pentagonal structures that form the ground pattern of our painting are the
stylized form of the traditional tent of the Turks. The story we created with the
sun and the moon animates the lunar eclipse. The head of Kurmanjan Datka
represents the world. As it is known in the lunar eclipse, the earth that comes
between the sun and the moon deprives the moon of the sun’s light, causing

it to remain in the dark for a while. What we want to tell here; Kurmanjan

Datka, who is in the highest position in the military hierarchy, received the
sun’s rays representing the world, while the moon behind it, the soldiers under
its command, remained one step behind. In order to reflect the warrior and
strong personality of Kurmanjan Datka, we used the eagle, which represents
power, from traditional Turkish carpet rug patterns. We turned the eagle upside
down and reshaped it into a crown. At the same time, we wanted to convey

the respect and importance shown to Kurmanjan Datka with this crown. The
meaning of the barcode on the lower right corner of our picture indicates which
country our picture represents.
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SEYYIDE HURRA FAS

Seyyide Hurra islam tarihinin ilk Misliiman kadin denizcisidir. 1493’te Fas’in
Safsavan (Chefchaouen) sehrinde dogmustur. Bu sehir ise Seyyide Hurra’nin
babasi Ali bin Musa bin Rasid tarafindan 1471’de kurulmustur. Cocukluguna
ve ilk genclik yillarina ait pek fazla bilgi bulunmayan Seyyide Hurra’nin ¢ok iyi
bir egitim aldi§i ve annesinden 6grendigi ispanyolcanin yaninda Portekizce de
konusabildigi bilinmektedir. Emrindeki gemilerle Bati Akdeniz’de Avrupalilarla
mucadele etmis ve korsanlik yaparak sehrini en zengin sehir haline getirmistir.
Bu sayede kendisini dinyaya tanitmistir. Seyyide Hurra isminin anlami da
“‘Hur Kadin” demektir. Biz de resmimizi dunyanin 5 katmanindan yola ¢ikarak
olusturduk. Katmanlara denizcilikle ilgili olan simgeleri yerlestirdik ve bu
katmanlari kilimlerde kullanilan suyun insan hayatindaki dGnemini vurgulayan
su yolu motifleriyle belirttik. Yilan motifini Fas Mitolojisi'nde Su Ruhu anlamina
geldigi igin kullandik. En son katmanimizda olan gluines ise Fas armasinda
yer alan giinestir ve Uzerindeki Arapca yazi da Fas Marsr’dir. Ozellikle mars
kullanmamizin sebebi ise bir tlkenin milli marsinin o dlkenin 6zgurligunu ve
bagimsizligini gostermesidir. Mars ise su sekildedir:

Ozglrlugin kokleri,

Isiklarin bayadugu yer,

Sohretin ve onun koruyucularinin gézdesi

Onun gobzdesi olarak kalmak istersen ve onun koruyuculari olarak kalmak istersen
Anavatanlar igerisinde baki kal ihtisamlarin yeri olarak
Her bir bahgeyi bereketlendirerek

Her dudak tarafindan tadilan

Govde ile ruhu ile

Oglun geldi ¢gagrini takip ederek

Dilimde ve kanimda

Senin sevgin Isik ve yangin gibi dokunur.

Haydi kardesler!

intisam igin caba harcayin

Bizim sonsuza dek yasayacagimizi diinyaya gosterin
Su slogani ile:

Allah! Vatan! Kral!
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SEYYIDE AL-HURRA MOROCCO

Seyyide al-Hurra is the first Muslim female sailor in the history of Islam. She
was born in Chafchaouen, Morocco in 1493. This city was built by Ali bin

Musa bin Rashid, the father of Seyyide al Hurra, in 1471. There is not much
information about Seyyide al-Hurra’s childhood and youth, however, it is

known that she received a good education and she could speak Portuguese

as well as Spanish, which she had learnt thanks to her mother. She fought the
Europeans in the Western Mediterranean with the ships under her command
and she made her city the richest as a pirate. In this way she introduced herself
to the world. The meaning of ‘Seyyide al-Hurra’ is “independent woman”.

We based on the Earth’s 5 layers for our painting. We placed nautical icons

on layers and in these layers, we indicated the importance of water for human
life by drawing a waterway. We used snake motif as it means “Spirit of Water” in
Moroccan Mythology. The sun on the last layer is the sun on the Moroccan arms
and the Arabic inscription on it, is the Moroccan Anthem. The reason why we
use an anthem is that a national anthem shows the freedom and independence
of that country. And the anthem is:

Fountain of Freedom, Source of Light

Where sovereignty and safety meet,

Safety and sovereignty may you ever combine!
You have lived among nations with title sublime,
Filling each heart, sung by each tongue,

Your champion has risen and answered your call.
In my mouth and in my blood

Your breezes have stirred both light and fire.
Up! My brethren, strive for the highest.

We call to the world that we are here ready.

We salute as our emblem

Allah, Homeland, and King.
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SANAT GLRLIMMES I5TER

RAZIYE BEGUM SULTAN HINDISTAN

Raziye Begum Sultan, Hindistan’in ilk MUsliUman kadin hukamdaridir.

Babasi, kizindan “Ogullarimdan Usttuindir.” diye bahsetmis, bundan dolayi
vefat etmeden Once tahtini kizi Raziye'ye vasiyet etmistir. Hikimdarhgmnin ilk
donemlerinde kardesleri onu tahtindan indirmeye caligssalar da o adil bir lider
olarak halkini yonetmeye devam etmistir. Resmimizin ortasinda yer alan dort
kisi, Hindistan’da yaygin olan dort dini temsil ediyor. Karanlikta kalan iki adam
ise Raziye Begum’un kardesleridir. Resimdeki dort kapi, Begum Sultan’in dort
yillik hikumdarligini simgelemektedir. Son kapinin ardindan gérunen ¢ol ise
Sultan’in takilari ve micevherlerinden dolayi olduraldugu yeri isaret eder.
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SANAT GLRLIMMES I5TER

RAZIA BEGUM SULTAN INDIA

Razia Begum Sultan is the first Muslim female ruler of India. Her father
said,“she is superior to my sons.” Therefore, before he passed away, he
bequeathed his throne to her daughter Razia. In the early days of her reign,
her brothers tried to dethrone her. Although they tried to bring her down, she
continued to rule her people as a fair leader. The four people in the middle of
our picture represent the four religions prevalent in India. The two men in the
dark are Razia Begum’s brothers. The four doors in the picture symbolize the
four-year reign of Begum Sultan. The desert that appears behind the last door
marks the place where the Sultan was killed because of her jewellery.
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MIHRIBAN ALIYEVA AZERBAYCAN

Azerbaycan Cumhurbagkani’nin esi Mihriban Aliyeva 26 Agustos 1964

yilinda Baki’'de diinyaya geldi. Azerbaycan Tip Universitesinde bagladigi
yuksekogrenimi Moskova Tip Akademisinde tamamladi. 4 yil boyunca
Moskova Bilimsel Arastirma Enstitusu g6z hastaliklari bolumunde calisti.
1983'te Azerbaycan’in su anki cumhurbaskani olan ilham Aliyev ile evlendi.
Hala baskanligini surdurdigu Azerbaycan Kulturanan Dostlari Vakfini kurdu.
2002 yilinda Azerbaycan Jimnastik Federasyonunun bagkanligina segildi.
Azerbaycan Milli Meclisine segilen Mihriban Aliyeva su an cumhurbagkanin
bas yardimcisidir. Resmimizde ISESCO’nun iyi niyet elgisi oldugu igin bu
organizasyonun armasindaki dinya modeli kullaniimistir. Sol tarafta bulunan
tibbin sembolu yilan modeli, tip bélumunu okumasi ve goz hastaliklar
bolimuinde galismasini temsil etmektedir. Sag taraftaki yonca ve bugday basagi
Azerbaycan armasinda bulunmasiyla beraber birlikteligi simgelemektedir. Ay
evrelerinden biri olan dolunay ise basariyi temsilen yerlestirilmistir. Olusturulan
cizgiselliklerle eser tamamlanmigtir.
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MEHRIBAN ALIYEVA AZERBAIJAN

Mehriban Aliyeva, the wife of the President of Azerbaijan, was born on August
26, 1964 in Baku. She was educated at Azerbaijan Medical University and she
completed her higher education at Moscow Medical Academy. For 4 years, she
worked in the department of eye diseases of the Moscow Scientific Research
Institute. She married llham Aliyev in 1983 who is the current president of
Azerbaijan. She established the Friends of Azerbaijan Culture Foundation in
which, she is still the chairwoman. In 2002, she was elected as the chairwoman
of the Azerbaijan Gymnastics Federation. Mihriban Aliyeva, who was elected
to the Azerbaijan National Assembly, is the chief assistant of the President
now. Since, she is the Goodwill Ambassador of ISESCO, we used the world
model in the coat of arms of this organization in our painting. On the left,
Caduceus symbol, which is the symbol of medicine, represents her educating
at the medicine department and working in the eye diseases department. The
clover and wheatear on the right side are on the coat of arms of Azerbaijan,
symbolizing togetherness. The Fullmoon, which is one of the moon phase, is
placed representing success. The work is completed with the Linearities.
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SANAT GLRLIMMES I5TER

AIDA BEGIC BOSNA-HERSEK

1976 yilinda Saraybosna’da dogan yonetmen ve senarist Aida Begic,
Saraybosna Sahne Sanatlari Akademisi multimedya yonetmenligi bolimuinden
mezun olmustur. Sarajevo, Cannes, Pesaro gibi onemli film festivallerinde
dduller alan Begig, hala Saraybosna Universitesi Sahne Sanatlari
Akademisinde lisans ve yuksek lisans dersleri vermektedir. Calismada genel
olarak sol taraf daha karanlikken sag taraf ise aydinliktir. Karanlik, savasin
kirli ve nefret dolu yuzinu temsil ederken; aydinlik umudu, inanci ve barigi
temsil etmektedir. Film seridinde gordiigimiiz Aliya izzetbegovig ve hemen
bunun Uzerindeki Bosna bayragi, Begi¢'in ulkesi ve savasgi yasamis birisi
oldugunun ipuglarini vermektedir. Film seridinde bulunan, geleneksel Turk
kilim motiflerinden birisi olan yildiz motifi Uretkenligin semboltudur ve Begi¢'in
her seye ragmen ureten bir kadin oldugunu temsil etmektedir. Gokyuzunde
ucarak yukselen guvercinler barigi temsil etmelerinin yaninda savasta dlen
cocuklarin ruhlarini yansitmaktadir. Cocuklarin arkasinda Bosna Savasi’nda
yikilmasi nedeni ile dnemli bir sembol olan Mostar Koprusu bulunmaktadir.
Aida Begig bir roportajinda “Bagi ortula bir film yonetmeni insanlara ilging
geliyor. Baglarda kimse bu konuda mutlu degildi. Hatta agiri sekuler kesimler,
basimi kapatacaksam evde oturmami soyluyorlardi.” diyerek insanlarin
aslinda inanglari ve cinsiyetleri nedeni ile kadinlari bastirmaya calistigini

dile getirmistir. Calismada bunun yansimasi olarak Aida Begi¢’in yanindaki
kafes ve kafesin Uzerindeki guvercin resmedilmigtir. Kafes insanlarin kadinlar
Uzerindeki algilarini ve baskilarini temsil ederken kafesin iginde olmayip onun
Uzerine ¢ikmis guvercin de 6zgur bir kadin olan Aida Begi¢'i temsil etmektedir.
Calismanin karanlik tarafinda, Bosna Savasi hakkinda ipuglari veren klaketin
Uizerinde, romantizm akiminin énde gelen isimlerinden olan ispanyol ressam
Francisco Goya'nin 3 Mayis 1808 adli ¢alismasi gorulmektedir. Goya’'nin,
Fransizlarin 1808 yilinda Madrid'’i isgal etmesi tzerine Napolyon ordusuna
direnen ispanyollari ¢izdigi bu eserinde benzer bir durumun Bosna Savasi’nda
da yasanmasi bakimindan esere eklenmigtir.
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SANAT GLRLIMMES I5TER

BOSNIA AND
HERZEGOVINA

Born in Sarajevo in 1976, director and scriptwriter Aida Begic graduated from
Sarajevo Academy of Performing Arts in multimedia directing. Begic, who
received awards at prestigious film festivals such as Sarajevo, Cannes and
Pesaro, is still teaching undergraduate and graduate courses at the University
of Sarajevo Stage. In general, the left side of the painting is darker, while the
right side is rather bright. While the darkness represents the dirty and hateful
face of war; the light represents hope, faith, and peace. Alija Izetbegovic and
the Bosnian flag in the storyboard give clues that Begic is a person who has
lived during the war in this country. The star motif in the storyboard, which is
one of the traditional Turkish rug motifs, is a symbol of productivity indicating
the productive side of Begic despite the circumstances. The doves soaring in
the sky not only represent peace, but also reflect the spirits of children who died
in war. The Mostar Bridge which is an important symbol as it was destroyed in
the Bosnian War is behind the children Aida Begic said in an interview, “People
find a film director with a hijab interesting. At first, no one was happy about

this. In fact, the ultra-secular people were telling me to stay at home if | was
going to cover my head” she said, adding that people actually try to suppress
women because of their beliefs and gender. As a reflection of this, the cage
next to Aida Begic and the pigeon on the cage are painted. The cage represents
people’s perceptions and pressures on women and the piagon outside of the
cage represents a free woman, Aida Begic On the dark side of the work, on the
clapperboard giving clues about the Bosnian War, the work of Spanish painter
Francisco Goya, one of the leading figures of the Romanticism movement,
named “The Third of May 1808” can be seen. It is meaningful to include the
work of Goya to this work.Goya drew the Spaniards resisting the Napoleonic
army after the French occupied Madrid in 1808, Similar situation also took place
in the Bosnian War.

AIDA BEGIC
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Basak ALMA
6. SINIF
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ANNIESA HASIBUANI ENDONEZYA

Eserimizde Endonezyali, dunyaca Unli moda tasarimcisi Anniesa Hasibuan’i
ele aldik. Londra’da gerceklesen bir davette, yine giydigi bir kiyafet ¢cok
begenilmis ve gelen defile teklifini kabul etmistir. Boylece ilk defilesini 2015 Mart
ayinda Birlesik Krallik Fashion Show’da gergeklestiren Hasibuan defilesinde
beklenilenden ¢ok yuksek bir performans sergileyerek moda dunyasina

adim atmistir. Eserimizi daha detayli inceleyecek olursak; sag kisima kendi
kaltdrimuze ait olan, golge sanati figurlerini inceleyip stilize ettigimiz portremizi
resmettik. Sol kisimda ise Endonezya’nin bayragi ve ulusal simgesi olan
pancasilasini; anadolu kilim motiflerinden disiligi, dogurganligi ve kadinin gucu
anlamina gelen eli belinde motifinin igine yerlestirdik. Alt ve Ust kisimlarda ise
Anniesa Hasibuan’in basarili bir tasarimci olmasina ithafen, yaratici gucun
simgesi olan el motiflerini kullandik. Sag alt koseye hayali olan ve Amerika’'da
katilmis oldugu bir defilede almig oldugu “kralige” unvanini temsilen taci
yerlestirdik.
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ANNIESA HASIBUAN INDONESIA

In our work, we handled globally known Indonesian fashion designer Anniesa
Hasibuan. An outfit she wore in a party in London was highly appreciated and
she accepted an offer for a fashion show. Thus, Hasibuan, who had run her first
runway at the United Kingdom Fashion Show in March 2015, stepped into the
fashion world by showing a much higher performance than expected.

If we study examine our work in more detail, you can see that we stylized and
painted our portrait by examining the shadow art figures belonging to our own
culture, on the right side. On the left, we placed the pancasila, the flag and
national symbol of Indonesia, inside one of the Anatolian rug motifs,

“the hands-on-hips” motif, which signifies femininity, fertility, and woman power.
In the lower and upper parts, we used hand motifs as a symbol of creative
power in honour of Anniesa Hasibuan’s for being a successful designer. On the
lower right corner, we placed an imaginary crown to represent the “queen” title
she received at a fashion show in the U.S.A.
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